THE DARK KNIGHT RISES

ORIGINAL MOTION PICTURE SOUNDTRACK

1. A STORM IS COMING 2. ONTHIN ICE 3. GOTHAM’S RECKONING
4. MIND IF | CUT IN? 5. UNDERGROUND ARMY 6. BORN IN DARKNESS
7. THE FIRE RISES 8. NOTHING OUT THERE 9. DESPAIR
10. FEAR WILL FIND YOU 11. WHY DO WE FALL? 12. DEATH BY EXILE
13. IMAGINE THE FIRE 14. NECESSARY EVIL 15. RISE
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There is one musical contribution to The Dark Knight Rises'that clearly demonstrates.the _BUo.‘ﬁﬁnm of Hans creative goals for a project higherdhafi you ever thought possible®¥ practical. He to
Zimmer as a creative collaborator. It explains why, eight.years ago, as a firstitime tentpole filymaker, | so The Dark Knight m\mmm:mﬁ?.:& magnificent and totally unexpected suite for our 1

needed his help with reinventing Batman. A fresh musical approach was going to b&a key component, but mam:m g to shoot#ans pinpointed our prison world as the seed of an evil spreac
beyond that | needed the help of a master- someone who had faced such huge odds and gmerged unscatheda#™ve ere able to incorporate that notion into the'shooting of the sequences, leani

For me Hans Zimmer was the sound of contemporary movies and | was delighted when he agreed to talk signifitance of the sound of evil rising. Heré you see the essence of Hans’ approac
about the project. | was less delighted with his initial thoughts - why make the music heroic? Why not play the his greatest thinking is not even done to picture - Hans sees through the screen to tt
tragedy and nobility of the tale, like an Elgar concerto? Fear provided a couple of reasons right away, but then story and is faithful to that and only that. -

| started to learn the method to Hans’ madness... an unerring ability to hone in on the one thought that.cracks ! o 5 3

a project open. The darkly romantic, lush score, with its strangely minimalist core that he and James Newton But this is not the contribution to which | was referring. ~ »

Howard labored over with such passion brought new ways of tapping emotion and pathos within the context of
relentless action. The sound was fresh, distinctive and has been mercilessly plundered by every action movie
(or at least their trailers) since 2005.

& The musical contribution in The Dark Knight Rises that most clearly demonstrat
creative collaborator is not to be found on this record. He did not write a note of
entire film and it is the loriely fragile voice of a boy singing the National Anthem :

The score for Batman Begins dominated the direction of blockbuster movie music for everyone except Hans, crowded football stadium.- While we were considering how to stage this sequence | ¢
who, when we came to revisit Gotham, insisted on moving in a completely different direction for the crazed, draw artists.we might convince to do a star spangled cameo. He threw out a few
tortured sound of the Joker, and refused to let us put in our favorite cues from the first film, insisting on # SPirit of the thing. Then called me back a few minutes later, gently suggesting | m
pushing further towards a destination that only he could hear. Hans has sometimes been accused (not within of our endeavor. He told me to make the most instinctive and unconscious connec
earshot) of taking the long way round, but what I've seen over the last eight years is that you have to take the the genesis of our story. It was the sort of priceless contribution that gives you goo
long way round to find the new sound, the new approach. | have never worked with someone so dedicated to dangerous dependence on a collaborator. | told him I'd think about it.

the idea that the real risk is in playing it safe. Hans taught me that you have to pull aggressively in'the wrong

direction to discover the possibilities- and that without discovering the possibilities you can never do anything CHR

exceptional. Together with his team.of extraordinary collaborators, Lorne and Mel amongst others- Hans sets
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